
THE APRIL SILVERSHEET AND ITS NEW SPRING PHOTOPLAY ATTRACTIONS
Famous Stars of Screen

Appear in New Pictures
Wesley Barry, Rudolph Valentino, Dorothy

Dalton and Gish Sisters in the
Week's Film Attractions.

ANOTHER brilliant screen program is announced by the five
major photoplay theater* of the city for the week at hand.
Wesley Barry will appear at the Metropolitan in a picturiza-
tiou of Booth Tarkington's "Pcnrod" stories, while Rudolph

Yaleutino and Dorothy Dalton are co-starred at the Columbia in
"Xloran of the Lady Letty." D. W. Griffith's "Orphans of the
Storm" continues at the Rialto and the Palace will offer Thomas H.
Ince's latest production, "Hail the Woman." The programs in detail
arc announced herewith:

RIALTO.
>tm «/ (*» iiorm.'

D. W. Grifltith's "Orphans of The
°'°rm based on the stage pl«y.
Tie Two Orphans." continues at
Moore's Kialto for the current week
beginning today.
Always dominating in ..Orphans of

The Storm" remains the picture of
Henriette and Louise, the loveliest

1 genre on the whole mighty
canvas. LJIIian and Dorothy Glsh'
appear in these characters, while
Joseph Schildkraut is seen as Henri-
.Me a lover, and Monte Blue as
Henriette's rescuer in the now fa-'
.nous cavalry ride.
New material introduced by Mr.

Griffith in the wild Carmagnole
dances and -w feeling by Creighton
Hale and Porter Strong It the comic
role* add hugely to the mirth of the
comic interludes which are doubly
enjoyed in view of the nerve-wrack-
ing tension of scenes which have
preceded them.
Others appearing in the superb cast

Include Frank Lessee. Lucille I«a
^ erne. Kate Bruce. Sheldon Lewis,
Frank Pugiia. Sidney K. Herbert.
< atherine Km met t. an.l Morgan
wallace.
Another feature of the presents-

tlon Which will be continued during
the current shovieig is the rendition
or the especially arranged interpre¬

tive orchestra score by the famous
Rialto Orchestra, which will con¬
tinue under the combined direction
<>f Mr. Gustav Hinrichs. formerly di-
rector of the Metropolitan Opera.
New Wk. and Mr. R. Bond Gotta.!
r-n.dent director. iu this connec¬
tion ,t should be noted that shows

ith orchestral accompaniment will'
>*. Riven twice daily at the Rialto,
beginning today at a p. m revert-
ing to Its customary policy of con¬
tinuous showing from 11 a. m. to
11 p. m dally, presentations starting
at 11 a- m: 1:J0; 4:0": *15; anrt S:30
p. Bi respectively. *

COLUMBIA.
"Worn* »/ thr Lu*y Lett*."

l.eorge Mel ford's powerful and
appealing tale of romance, adven-
tur. and love on the liigli seas.
Mot an Of the Lady Letty." based
O" he Story by Frank Norris. the
* orjd-faniou* author of -The Octo-
Pill' "The Pit." and other stories.

,e"tur">* in its cast Rudolph
A .tlentlno and Dorothy Dalton, will
be presented for an extended en¬
gagement at Loew s Columbia The-
ater this afternoon.

Rudolph Valentino will be re¬
membered as the star of "The Four

.H''"e.,?n °f 'he Apocalypse- and
The Sheik. Dorothy Dalton will

be recalled as one of the most bril-
*Ur* ot the screen since the

t me she first became famous under¬

lie direction of Thomas H. Ince
The supporting cast includes Wal¬
ter Long. Charles Brlndley. Emll
Jorgenson. Maude Wayne. Cecil
Holland and George Kuwa.

Valentino is seen as a San Fran-

?oc,"y 'hanghaied and
made to work before the mast Miss
lalton is the beautiful, self-reliant

^hin*^ °f l." aea captai" whose
Ship Is wrecked at sea. The girl

skmSIiS th' caP'ain who has
snanghaied the young society blade
and from that point onward the

.ween dehVelop" >"to » struggle be¬
tween the superior intellect of ,he
7vr .?nd the brute strength and

authority of the captain, with the
girl as the stake. The situations

,
tense and dramatic, and the

in ».»«.» 'he idler, now a

to thl £ I"" driV<!s ,he
.¦'to the sea in a spectacular battle
.>:i deck fo.- the girl, makes one or
the most gripping and powerful
sheer"" 'V" brou*ht «° th' silver

METROPOLITAN.
-;*e"'W." With -frecklet" Bnrry

I crud with his gang. Herman.
i\ ' 'a|nm.v Williams, and all

win?" °f B.V°'h Tark,n«t"n's kids.

M ir 'i'.'y screen at (T-andall-s
M- tropo.ltan for the weel; begin-

"¦y, a'ternoon In Marshall
>e Ian s special pictunzation of the
famous boy atorirs.

N.'.ian V1* *i*ht"r«l masterpiece!
Niilan has incorporated episodes
from practically all of ,h(T mo^
Mo-.eV r' !h!.T,rk|n«,"n "Penrod"

t . .
"The Pageant of

^,,kT"% HOU,nd " "Th" "v"» »r
r:' ,

School. . -Soaring. - The
Cotillion. -The B.g Show" The

"Tar'' *"« the "Circus "1
He has brought to it a cast led hv
Wesley "Freckles- Barrv anS in'
eluding Marjorle Daw. Clara Hor-

Sammy Morrison and ..a/other*

L-T^nCC;, Gordon Griffith. Claire

*fc*'Mont?*y,"e KC'S"- Uaby
L £. Montgomery. \.a|, Beery,

Tft »h
Besserer and others. I

.J" »tai« is intrusted the

.rV j't"",'n« ,h< movement of
the Tarkmgton characters before a
background of interior and extend
r^,?rCre.i,.,n.,r'*,e a"d

stories Per 1,V,n09phere °r 'he
stories. Personally directed hv

N>i,an- "Penrod- enhanced
Si #

the nniver-1
safity of appeal exerted by Pen

Despite the magnitude and im. 1

.ne bm' th' "" maJ"r "a,u« «' i
1 JKII" Program win embrace!
"ubl.ts of

" ,?' ""PP'^nentary
» i h Vh [ a1,|Ua,">' I'ominensurate

T-f-.i1*' h'»!' artistic lev,) .,«in-
tamed b> thf feature tli^v
l--ilish. In addition to the new
sue. of ,h, Path. N,.w, ^ "
weekly grist or Topic, or the Mav
''r®VTl" »h"»wn a Prlima lllm"
SunAine Gatherers."

PALACE.
,he w"man:- Thomas H.

" * ® dra.*"* masterpiece, will be
" " Pa'"r' ,h » af«"-

for a week", engagement. It

th. IT"v«rful production, built on

womanho"", °! m°drrn Am"ican

reted hv John Gr mth Wr.V u.'.
'r the direction or Mr. Ince
"Hall the Woman- I. a ,-Ussic l.|

.» Picture interpretation of
motives. d.e a!lk, ," "f

"rsallty or l. appeal and to
. parably brilliant ,rr,v

*"

Next Week's Shows.
.NATION A I. . Ziegfeld Fol¬

lies.'* with Raymond Hitchcock,
Vera Michelena, Fanny Brice,
Ray Dooley, W. C. Field*. Flor¬
ence O'Denishawn. John Clarke,
Mary Eaton. Mary Milburn, Van
and Sehenck an«l O'Donnell and
Blair.

B. P. KEITH'* B1 of torn Seeley
and company; the Avon Coinedy
Four; Will M. Creasy and
Blanche Daynes: Ona Munsotl
and company: Walters and Wal¬
ters; Jim McWilliams; Daisy
Nellis; the Wilson Audrey trio.

BELAfCO . "Whirl of N«w
York." a Shubert cameo revue
with Nancy Glbbs. Kyra. Bard
and Pearl and company of fifty.
cosmos.The Crisp Sisters In

a dainty revue; the Morrellg,
singing; skaters; Seymour and
Yates In "Between Dances;"
Walter Fisher in "Come Out of
the Kitchen;** Howard and Lewis;
"Uncle Tom's Cabin" In film;
"West Is West" and other aots.

STRAND.Frank W. Stafford
in "Rip Van Winkle's Dream;"
The Rackes. equilibrium; Arnold
Grazer. musical comedy star;
Walter Fenner in "Show Me;"
Miller and Selz; Miss Dupont In
"Golden Gallows.'*

CfAYKTV.(IBs Fay In James
E. Cooper's "Folly Town."

MFTROPOI.ITA*.John Barry-
more in "The Lotus Eater." with

I Anna Q. Nilsson. J. Barney
Sherry. Colleen Moore. Wesley
"Freckles" Barry. Frank Currier
and others.

(RANDALL'S . First threa
days. Norma Talmadge in "Love's
Redemption;" beginning Wed¬
nesday. Cullen Landis in "Watch
Your Step."

kialto."Fin*1 the Woman."
with Harrison Ford and Alma
Reubens.

characterizations by Florence Vldor.
Theodore Roberts. Madge Bellamy.
Lloyd Hughes. Tully Marshall and
others. The production reflects
drama from the screen so polgnant-
ly and vividly real an to enthrall
the most critical audience and it
will be supplemented, additionally,
by an array of screen subjects and
by a splendid overture selection by
ihe Palace Symphony Orchestra.
The story deals with Oliver

Beresford, a grim and bigoted New
England farmer, whose creed is
"men and their sons first." When
his weakling son. educated for the
church, secretly marries the daugh¬
ter of the village odd-jobs man,
Beresford force* the girl to leave
the village when she is about to be.
cf>me a mother. The girl does not
reveal her marriage. This forces
neresford's own daughter to leave
home and it Is she who discovers
the young mother in New York,
brings the child back home and
forces the family recognition on the
very day that the father is being.,
ordained as a minister. The play
passes from one tense situation to
another and there is a romantic
strain throughout the picture that
gives it a heart appeal that has sel-
dom been equalled in a Ince master-
p'ece.

CRANT)ALL'S.
-Ff/ft# Cnndlea."

Two photoplays of unusual interest
and magnitude will be presented for
the first times in Washington at
<'randall's Theater during the cur-;
rent week. Beginning today and con¬
tinuing the major attraction through
Tuesday, will be shown "Fifty
Candles," with Buster Keaton's
unique two-real comedy. "The
Boat" as an extra added attrac-,
tion. while from Wednesday to;
Saturday, both inclusive. Vitagraph's
special production of "Island Wives,"
starrincr Corinne Griffith, will be the
pier# do resistance of the program.
augmented by Lloyd Hamilton's
latest comedy. "The Rain Maker."
Corinne Griffith has an exceptional

ly fine vehicle in "Island Wives," the
stirring narrative of the South Seas
and a beautiful young woman who
tired of life so far remote from the
world's more cosmopolitan and more
metropolitan centers. The dramatic
climax of this brilliant photodrama
is based upon the counterfeit mar-
riage of Elsa Melton to a man who
tricks her into belleveing that her
husband perished at sea. A genuinely
distinguished cast Is Aimed in the
star*? support, notable among the
many gifted players being: Charles
Trowbridge. Rockliffe Fellowes, J.
Barney Sherry. John Galsworthy and
Edna Hibbard.

LEARN HOW BEFORE
YOU SMOKE, SAYS
PHOTOPLAY STAR

"If you must smoke, be sure you
know how.and then don't," is the
odd way Shirley Mason, the popular
Fox star, who appears at the Strand
Theater all w#»ek. beginning today,
in "The Ragged Heiress." solves -the
cigarette problem.

"I know of one case In particu¬
lar." she said, "where the smoke of
an innocent looking little cigarette
caused a delay of a whole day in
the making of a picture. A v«4*y un¬
sophisticated young woman thought
she'd try a cigarette on the set at
the studio while things were being
shifted about. Looking very brave
and wise, she lighted It and took a
long puff. Someone smiled. Then
this young person thou&ht she'd try
it another way. She Inhaled.hard.
"Then an accident occurred. The

smoke went down 'the wrong way.'
There was a fearful selge of chok¬
ing.near stranu ulation.and the
day's work had to be called off."
Asked if she was the young and

unsophisticated person In the story, jMiss Mason said she must refuse to!
ta'k further before consulting fcer jV tomey.

Wesley Barry Selected
As the Ideal "Penrod*

Booth Tarkington Chooses "Freckles" From
A List of Forty Actors to Play

Juvenile Role.SULLIVAN STARTED
A SCREEN CAREER

AS A JOURNALIST
C. Gardner Sullivan, who wrote!

the story and continuity for "Hall
the Woman." Thomaa H. Ince a

great human epic, which comes to
Loew's Palace today, is one of the
best known and most experienced
motion picture dramatists. He has
written for the screen since the
early (lays of the industry.
Sullivan is a former newspaper

writer of feature stories, and has
been connected with leading news-
papers throughout the country.
Hi* first position was on the oi-

raul Pioneer Press, where he made
a name by writing a series of
stories centering aroun.l events in
the law courts Here t was that
he first gathered the fund of
psychological Knowledge that is
now serving him so well in wr.t ng
picture plays that appeal to the
public through their strong humM,
interest. He «ubsequentl>
the Chicago Tribune, the New York
Journal. and Pai^rs. fea"
turc writer.

Realising the possibilities of ex¬

pression offered by the films. Suit-
van wrote his first scenario, which
was a s'ngle reeler. and sold it
readily to the Edison ' ,11^ |s.bsequentlj sold his first tw-o-reel
scenario to Thomas H. Ince. *nd
sin.c written regularly for that

pr|'n"'search of "atmosphere" and
fresh material for screen pictunza-
tion Sullivan made a trip through |the leading European countries la-tjyear.

AMERICA UNFAIR
TO YOUNG SINGERS,
SAYS PRIMA DONNA

f^S^0P1"KhSl.Cf°0fMthe0 pHm,
donna that 'the chaotic conditions
abroad brought about by the war

have resulted in the creation of P'»c«®
on the American stage for our own

"".There has never been any quel-
tion in my mind." Miss Painter said
but that the best teachers in the

world ore to be found rlght here InAmerica. f did not go abroad to
study becmuse I chose to. nor because"here were not excellent teachers
here, but because, before the war,
conditions there were more con
ducive to rapid ^advancement My
case was that of hundreds of others.

..If We could only give youngmen
and women encouragement there
would be no reason forthemtoiea^the country. The greatest advantage
abroad was that youns singers were
given an opportunity, their }.pe.*tions were tolerated in ">eh«P*
that as they grew they might ae
velop into big artists. In America,
the public demands that a
must be almost perfect, must already
have achieved great success. That
is why. before the war. Europe was
full of American singers who were
fine artists, but who could not obtain
engagements at home.

. .. ,"To become a singer of leading
roles requires years of patient toil
and study, and to be able to occom-
plish the best results, one should ne
able to sina and studv at the same
time. That is what Europe offered.
It is when you are appearing in pub¬
lic that you most need a competent
teacher."

In Freckles' Barry the screcn
has found the ideal impersonation
of "Penrod." the bov character im¬
mortalized in Booth Tarkington's
stories. The opinion comes, not
from Marshall Neilan. who has
made the film version of "Penrod."
that will be shown at Crandall's
Metropolitan beginning this after¬
noon at 3. but from Booth Tark
ingrton himself. The Indiana au¬

thor was largely responsible for
the selection of "Freckles" Barry
for the title role.

"f submitted a list of nearly
forty boy actors and other child
players to Mr. Tarkington," re-

cently said Mr. Neilan. "and from
the photographs attached to the
list Mr. Tarkington made his
choice. Mr. Tarklngton was famil¬
iar with the screen work of
Freckles' Barry, Marjorie Daw anJ
Lena Ba&ketle. the 'vamplet' in
Penrod,' and chose- them at once
for the leading child roles.

" 'Penrod.' '* Mr. Xeiean pointed
out. "is not merely the story of th«»
countr\ boy or the tale of the city
boy.he is every boy. In creating
the character of 'Penrod' Mr. Tark-
ington has not. as so many others
have done, portrayed a certain type
or class of boy. He lias reached
down into the fundamentals of
every boy and has pictured charac-
teristics that are immediately c\i-
dent in all American youths. The
story might have taken place in a

large city or a small town. It will
therefore be appreciated by those
who have always lived in the city
as well as those who have never;
left the country town.

"In portraying Tarkington's story
on the screen I have not attempted
to detract from or improve upon it.
To attempt to out-Tarkington
Tarkington would be just as fool-
Ish as to try to out-Shakeapeare
Shakespeare. Booth Tarkington is
undoubtedly the greatest living
word painter of American boyhood,

PREMATURE FAME
INJURES AN ACTOR,
ATWILL DECLARES

"There are two distinct types of
actors nowadays," declares Lionel
Atwill, whom David Belasco is pre¬
senting in "The Grand Duke," the
Parisian comedy by Sacha Guitry.
"There are people who make a

specialty of projecting their own
personalities and others who are
real actors, as conceived from the
sld time standing of the word, who
set out to typify distinct char-
icters, merely using their own per¬
sonality, as a lens through which
Lhey project their characterizations.
"That is one of the reasons why

the oft-heard cry of the dearth or
food actors is so prevalent today,
for many have found it much more
lucrative in projecting their own
personalities than in submerging
themselves in the roles they play.
"In the beginning of a career on

:he stage, a player should not be a
irictim of too early success. On*
should never come into the big
metropolitan cities until one feels
ready and trained. The jumping into
prominence on the part of either
in actor or actress must eventually
>e the cause of his or her end. They
rannot last, for they have no tech¬
nical foundation on which to build
\ solid structure, which will stand
he trying demands of the public
>f continual change."

as indicated by the triumph of his
'Penrod* stories. It has been my
ambition to picturize these charac-1
ters as this author ha* so success¬
fully visualized them with his pen.".

In order to make the musical pro-
gram at Crandall's Metropolitan
Theater this week as impressive as
the magnitude and importance or
Marshall Neilan's special production
of Booth Tarkington's "Penrod" de-
mands X. Mirskey. conductor of the
Metropolitan Symphony, has ar-
arranged a particularly interesting
group of orchestral and solo num-
bers with which to embellish the1
notable hill to be inaugurated this
afternoon at U.
The special concert number by

the symphony will be wholly in
consonance with the spontaneity
and spirit of youthful effervescence
in which the picture abounds, a pot-
pourri of melodies from Victor Her-
bert's "Babes in Toyland" having
been selected as the overture for
the week.
An interval of distinguished mu¬

sicianship also will be contributed
to the program by Alexander Pod-
nos. assistant conductor of the
symphony, who is recognized as one
of tbe Capital's foremost violin vir-
tuosi. Mr. Podnos will play from
the proscenium side stage and will
be. heard in two brilliant numbers.!
"Ballade and Polonaise." by Vieux-
tpmps, and a special arrangement
of "Kiss Me Again."
Another exclusivo musical attrac¬

tion "is announced by Harry E. L#oh-
meyer. manager of Crandall's Ave¬
nue Grand Theater, for Thursday
night, April 6, only. At the 8 and
9:30 o'clock performances the Glad¬
ding Sisters will appear in a series
of popular song hits and intricate'
dances. The Thursday night added
attractions at the Avenue Grand,
have achieved wide popularity sine*
inaugurated as a special feature by:
Mr. Eohmeyer.
Charles Ray has taken the advice!

of several people and will devote
himself exclusively to acting in "A
Tailor Made Man." Joseph de Grasse,
who directed "The Old Swimming
Hole,", will direct this also.

VAUDEVILLE STAR
AT THE BELASCO

IS A REAL ARTIST
Almost everybody who is familiar

with modern vaudeville has seen
and admired the work of Rudinoff.
the inimitable whistler and enter-
tainer who fashions interesting pic-
tures from just plain smoky soot.
Not so many know, however, that

Rudinoff, the Parisian artist, whose
copper etching of the Christ is
among the priceless exhibits in the
Library of Congress, and Rudinoff.
the public entertainer, are one and
the same individual.

Rudinoff comes to the Belasco this
week with his clever specialty. It
will mark his twenty-fifth year of
travel over the vaudeville circuits
of the world. This artist, whose
paintings hang in the leading gal¬
leries of Europe and have been ex¬
hibited at the Corcoran Art Gallery
in Washington, is one footllght per¬
former of rare culture and charm.
His work as a public entertainer

he still pursues, partly because he
loves to travel, but primarily since
it gives him the leisure time to pur¬
sue his real avocation.that of the
painter.

MANY OBSTACLES
HAMPERED WORK
ON MELFORD FILM

Many difficulties of an unforeseen
nature were encountered by George
Melford, Paramount producer, and
his cast of players in filming the
sea scenes in "Moran of trie Lady
Letty/* featuring Dorothy Dalton.
which will be presented at JLoew'a
Columbia this afternoon.
The company left the Lask> stu-

dio in Hollywood, for San Francisco,
the original locale of the novel by
Frank Norris. expecting to return
within three weeks. Instead, they
were in the Bay City for more than
Ave weeks making the exteriors.
Many of the scenes were taken

aboard two sailing schooners.a
three-master and a four-masted
ship. These had to be towed out
from port every morning; to the
open sea and towed bac k in the
evening. These operations required
from four to live hours each day.
leaving about four hours' shooting
time dail> *

In the morning, when the vessel
was beinir towed out. the tide was
coming in and in the evening, when
the company turned the nose of the
ship homeward, the tide was ebbinu
out to sea. Thus it w;«S necessary
to "buck" the tide both going and
coming, which accounts for t lie
time required to get to and from
the outer-sea location.
Then, when the location was

reached, if Dorothy Dalton or Will¬
iam Marshall, the cameraman,
weren't seasick, a few of the highly
dramatic scenes of the picture were
made.

BENNT8 ViOUN
IS JAZZIC RATHER

THAN CLASSIC
Perhaps it ought not to be so. but

the average vaudeville audience Is
very much like people everywhere
else. It likes pep and Jazz, and is
disappointed if they are not forth¬
coming. Perhaps to a greater ex-
tent than in any other form of en-
tertainment. vaudeville audiences
like to be amused, and Jack Benny.
who is on the bill at B. F. Keith's
this week, realizes that so long a*
he is working in vaudeville, it is up
to hfm to give the customers what
they want. 4
Jack has a theory that a violin is

good for ever so many things, as
well as an instrument for playing!
difficult concertos. That theory may
not be welcome among those who
are too keen for "art for art's
sake." but it suits Mr. and Mrs.
Average Man right down to the
ground. And when .lack Benny
plays a tune on his old fiddle, and
makes it talk, and does all sorts of
comedy stunts with it. he gets a
lot of appreciation, for in his hands,
the violin is first and foremost a
means of banishing the blues.

Mr. Benny, nevertheless, is a
skilled music'an, and he proves it
by playing a really difficult selec-
tion. However. the audiences,
though duly appreciative, really be.
gin to sit up and take notice, he
finds, after -that part of the pro~
gram is over with. Kreisler can
get all the applause in the world
when he plays, but Charlie Chap¬
lin. with the same violin, would
throw an audience into hysterics.
Jack muses sagely that if he can

Judiciously blend the two maybe he
can get 'em both ways.

Hopkins Produces a Play
By Two Mere Schoolgirls

Broadway's Most Exacting Impressario Daz¬
zles Metropolis With Speed of

"Voltaire's" Premiere.
Arthur Hopkins /eel* that tke j

producer's chief service to the the¬
ater and the public the finding
of new plays and the unearthing of
new authors.

"I would rather produce an un¬
known author's first success than s

famous author's Isst one,** he wrote
not so long ego.

Accordingly, when Mr. Hopkns
announced that he would present
"Voltaire" with Arnold Daly in the
title role at the Plymouth Theater
In yew York recently, he had per¬
formed hit duty to the theater as

he sees it. He had found a new

play and had unearthed two now
authors. Cecils Taylor and Gertrude
Purcell, who. in collaboration, have
written the comcdy which is based
on Incidents in the life of the grest
French wit and philosopher, con¬
centrated in a space of twenty-four
hours. They have written, not In
the usual biographical manner but
In accordance with the prescribed
unities of the theater.
While both Miss Taylor and M'ss

Purcell have written other plays
during their very brief writing
careers. "Voltaire" i* their first of-
fort at collaboration and is the fir-t
play either has ha<i accepted for
production In New York. With such
swiftness were all the details ar¬
ranged leading up to the play's ac¬
ceptance. the signing of the con¬
tract and the beginning «.f re¬
hearsals that the girls, for they are
probably among New York's young¬
est authors for the theater, scarce¬

ly seem to realise what has hap¬
pened. Both experienced a dis¬
tinct Shock a day or twf> ago when
they walked westward on Forty-
fifth street and saw the announce*
ment«of the play up in lights In
front of the Plymouth Theater.
Roth Miss Taylor and Miss Pur¬

cell were graduated from college a
little more than three years a:o

Invariably, when they have at-
tempted interviews u ith producing
managers regarding their manu¬
scripts. they have been first re¬
garded as actresses seeking en¬
gagements by worldly-wise office
attendants and have had to explain
their way Into the inner sancturr»
of the manager. Miss Purcell ha*
made two appearances on the "stage.
In Mr. Brlasco's production of
"Deburau" she walked on as a

hoop-skirted extra person, and in
"Mar**h Hare*" she soared into the
role of a maid.

I^eila Taylor, who was born In
New York City, was graduated
from the Columbia School of Jour-

nalirm with the class of *1*. She
went to work for n year on th*
staff of The Evenlnc Pout and
then journeyed to Cambridge to
enroll in Professor Baker » pla>
writln* courae at Harvard A one-
art play waa produced in ram-
bridge during her stay there. r;er-
trude Purcell. another New Yorker,
is an alumna of Hunter College,
also of the class of 'If. For a year
after her graduation *he devoted
herself to war work with the Brit¬
ish War Mission and later devoted
heraelf to writing exclusively.
"My agent felt sorry for me." *hr

said, "and helped me find a place
in .DeburauV

After her appearance in Harry
WagstafT Cribble's "March Hares"
she and Miaa Taylor put their
head* together.
"We've been such dud* alone."

they Raid to one another, "let's try
to collaborate.**
A friend suggested that they

write a plav about Voltaire and
with enthusiasm they rushed to thr
encyclopedia. Then they started
work on his letter*, on the best
available biographies, and «»n othrr
sources. In the beginning they
planned an elaborate pageant pi a'
l»ut the more they learned about
Voltaire, the m^rr th«y gm ;n
pressed with his human qualit <

and they decided to attempt to pic¬
ture him frn this light. During their
individual writing careers they ha-1
both attempted biographical play-
They had made the mistake of bur¬
dening themselves with tor. mu.-i
material, but in collaborating on
Voltaire they profited by their ex
periences.
The girls invented, a handsome

young Frenchman. named I'm
Lucien Rouget. and called him t' *¦

author of "Voltaire.** They, i. c

friends, were acting merely -

agents. Wounded in the war.
lay desperately ill 1n Pari*
"We determined. If the play w. r

successful, that I.ucien. poor f«
should die on the day follow c
opening." explained Miss Ta> r

Finally, they were pr-rsuaded 1
daim their riphtfu! authorsh j. a*
still doubtful of their stanftnc
young playwrights, they *uhtn;ttr>
it with tho title pa-*e bearing ' ..

legend: "By L. M. Ta\lor and «; V
Purcell.** leaving the question
sex to the rinaginatior But
Hopkins office thought otheru s<

the matter, and when am outi
ment was made their full name-
were revealed to the pubis.*. s
now. of necessity. they are forced
to stand by their own p!a;

O'Neill's 'The Hairy Ape"
Is a College Graduate

Needs All His Degrees, Says Wolheim, to Off¬
set Story that He Began as a

Prize Fighter.
Louis Wolheim came down the!

tortuous little stairs leading from
the small sta-e of the Province-
town Players* Theater. in Macdou-
gal street, to the basement dress-1
ing rooms, says an interviewer in
the New York World.
He was inflating his lunus lux-

uriously after the deadly hug of
his brother gorilla in the last act
of "The Hairy Ape On Mr. Wol¬
heim l.es the burden of the-leading
role in this latest play of Eugene
O'Neill's, but his brawny chest ar.d
shoulders seemed to *ear it lightly
enough.

.It's my sixth speaking part on
any stage.** lie said, in answer to
a question. My first was the exe¬
cutioner in the second season of
'The Jest.' I've been in four other
plays. "The Letter of the Uw," 'The
Broken Winn.* "The Fair Circassian'
and 'The Idle Inn.' *Tiie Hairy Ap«
is my first leading part, and sa>,
it's a man's pla>. no?"
He sat down on a pr«'pcrt> l»ench

in the dressing room which he
shares with three other Province-
town avtors The dressing room,
however, is numbered "1 .**

"Prixe fighter? No.'* he said
"That's an «»ld stor>.an old one.

I was fullback on the «*ornell learn.
I've a Cornell degree mechanical
engineering. ) was working ^long
toward a Cornell Ph. I» :n mathe¬
matics when I tossed it off for
teaching mathematics in Ithaca,
and never went t»ack. I went t«»
Mexico instead to find out how
mueh good the degree in mathe¬
matical engineerinc had done mc
I found out how much good Mexico
had done me when they made me

a full-grown Mexican general in
'The liroken Wing." A.nd I'm a

Graduate of the Collegr of the City
of New York. Put that d<»wn. I'm
an educated guy. It s going to take
all the degrees and half-degrees
Pve got to kill that prize fighter
story.
"Did I dream of becoming an

actor?" he repeated a moment later
"No. I never dreamed of It. I was

back at Ithaca in 1916. Lionel
Barrymore was there then, doin'^
scenes for a motion picture 1 met
htm one night in a hotel lobby.
It was the end of what had been

rnd the beginning of whatever is
o be. It's the whole story. Put

it down."
But Wolheim added details by de-

grees.
"He asked me after a bit if I'd

like to work in the movies. 'Sure.'.
T said. 'What at?* And I was cast
the next week In 'Dorian's Pi-
vorce'.'* He threw back his head
and laughed as he laughs in the
first fo'cas'le scene of "The Hairy
Ap>."

"I was a tough sea captain, see.«
and I got away with it. He'd told
them T was a regular actor.and
I didn't know how to make tip
'What'll I do?* said 1. 'Just One
thing.' said he. 'Don't act. *T Don't
know how.' said I. 'You'll do.* said
he. T got away with It. and after
that T was In a lot of pictures.

"After tbat the speakincr parts
began. T was to have had a part
the first season in 'The Jest.* but
I was maklnc a serial then a*"l
couldn't. Believe me. T was vastly
relieved. I'd trot over the camera
chills, but the "legitimate stace.' the
very thought of It scared me. \t
one of the dress rehearsals of "The
.lent".they had several if you re-

member.the suners wouldn't do th*
fleht the end of the second art
ind T went on and did a fighting

super that first season They «wt
me for the executioner the seooc<3
season, and now !fa "The Hairy Ape
But this ia running on. The whole
story, get me. Is thla: I mat Uo»elBarrymora in a hotel lobby In Ithacain

I>»uis Bouwmeester. a highly-es¬teemed Dutch actor, is coming over
in the fall to play Shakespean-He appeared in London some tim-
ago. playing In Dutch while his con
pany acted in England. Presum¬
ably he will do the same here.

"The Exquisite Hour" has opencin Atlant.c City with Grace George
as its star and Norman Trevor
the principal male performer
wll| go thence to Chicago. afld N
York will not see it until the

Harry Mestayer Is soon to lc .«

the »ast of "Madele.no and «

Movies** to assume the n
VHuahond in "The Taver
(¦corgc M. Cohan has nwved m '
the road

<Ira«e <!corpr has he;un an
gagement in "The Exquisite llo
ai the Princess Theater. Chirac

The Law Breaker." in w* .. '

William ("ourtenay is siarr nc
the Times Square Theater. s
to ho presented before an audicn
in Sins Sing.

Martha Hedman is to star urd-
the management of Sam H. Hart -

Several manager*. It 1* said, t -

considering "The Homantic Age V
A Milne's novel, for stacc purp«->Mflne now seems to be the vogu<-
He appears to have usurped t
prominence that onre belonged
Maugham in the New York the¬
ater.

Eddie Cantor is pointing for
Broadway in "Make It Snappy *

The Players' Assembly which '.

responsible for "Montmartre at t' *

Belmont Theater, plans to put
four new plays next season "Moi.t-
martre" has passed Its fiftieth pe*-
formance and apparently will serv*
the organisation for the remain^ -

of the season.

Avery Hopwood. after Journ«'
Inir from Morocco to Spain, v !
sail for New York In three weeks
carrying in his crip completed p1:^«
for A. H. Woods and for W ge«
hals and Kemper. In the fall 1"
will return to Paris to supervise
the production of three «*f
plays.

Felix Krembs. who has a featv*
role in "lawful Larceny" has wr.*
ten two vaudeville playlets *'h
are now In rehearsal. They ar*
"Booae" and "The End of the pas¬
sage.**

Thr play that A. F! Tho.ns*
writing for Henry Miller and Blan
Bates is a dramatization of an «"> .'

novel bv Harrison Rhode* entitle!
"High Life."

"Drift inr" has wound "P i'« carer
on the road.

Kueene W» lter Is eomnle'in*; **
pin/ that A. H Woods will prodviee

Three eompj-nl^s of "The Dem -

Virgin" will be -ent on tour

Tt is not true that Avery flopwo«vl
contemplates dsmsce proer edinc*
against the New York newspapers


